28 FESTIVAL OF
TV ETHNOLOGICAL FILMS
KYYEBO / KUCEVO



CBaxo HoBO u3narbe PECTED-a je
Ipyrayduvje n Tpyoumo ce aa 6yne 6obe
Of} TIPETXOLHOT.

OBe roauHe, 28. ®ectuBan
TeJ1eBU3WNjCKOT €THOJIOLKOr Guama y
KyueBy mocebaH je 1 1o ToMe LITO ce
Y 3BaHUYHOM TIpOrpamy Hasnasu vak
cenam dunMoBa Koju ce 6aBe HAPOLHUM
CTBapasallTBOM, HAPOAHUM XXUBOTOM,
obv4ajumMa u TpaauLIMjoM Haler kpaja. v
HUWje TO HU TIOPYLI6MHA, HU TipoTeKLnja. To je
CBe[I04aHCTBO 0 boraTcTBy Haller kpaja. To je
W TIOTBPAA [a je TIpaBO U TPUPOLHO MECTo 3a
ofp>kaBare PpecTnBasna eTHOJOLIKOT dpunma
yrpaso Kyueso.

Jlerte, 3aHUMIbUBE, HEOOWYHE TIpUYE 0 3BUKIY
v XoMorby, 3ajeiHO ca TipuiamMa 0 U U3 Opyrunx
kpajeBa Cpbwje, kpeHyhe n3 Kyuesa y cBeT.

3a y3BpaT HaM Ca CBUX MepWAnjaHa fjonase
bunmoBu o0 OpyruM, faneknum HapoauMa,
FUXOBUM TpaZiulinjamMa, BEpoOBambuMa,
KynTypHUM MaTpuliama. To Hawr Pectusan
YUHU MECTOM L106pe U TUIEMEHUTE KYITypHe
pa3MeHe ca CBETOM.

CBuUM ayTOopuMa 1 capafgHuULIMa XXeuM
ycrieutaH 28. PECTED.

CpoauHo,
Baagumup CitiojaHosuh
ITpegcegruk OtiwiiuHe Kyueso

Every new edition of FESTEF is
different, and we always strive
to make it even better than the

previous one.

This year, 28th Festival of
Ethnological Film in Kucevo is

also special because, in the official
selection, there are as much as seven
films about folk creative work, life, customs
and traditions of our region. They weren’t
commissioned, there wasn't any kind of
favoritism. It’s simply a testament of the
wealth of our locale. And a confirmation that
Kucevo is exactly the right and natural place
for having a festival of ethnological film.

Beautiful, interesting, unusual stories about
Zvizd and Homolje, together with stories
from different parts of Serbia, are going to
be presented to the world from Kucevo. In
return, films about different, faraway people,
their traditions, beliefs, cultural matrices are
coming to us from every corner of the globe.

All of that makes our Festival a place of good
and noble cultural exchange with the rest of
the world.

Sincerely,
Vladimir Stojanovié¢
President of Kucevo Municipality



Benuxo Mu je 3a40B0OJBbCTBO LITO je TI0 28-U TIyT
Llentap 3a xyntypy ,Bemko [Jyrouesuh” Kyueso
opraHvsarop u foMahuH dectvBanckum Guim-
CKUM TIpUHaMa 0 >KMBOTY U 06UUajuMa Jbyau ca
pasnuuuTMX MepuamnjaHa. Takobe, oBe ronuHe
Kpo3 GWIMCKO TIpUTioBefjatbe UMaMo TIPUITUKY
Ila Z1eo Hallle, JI0KajHe, KYJITypHe 6allT!He TioKa-
SKEMO CBETY, LITO M€ YUHU TT0CEOHO TIOHOCHOM.

3ato Bepyjem fa he oBoroguinbu GECTED 6utn
607bU OF} TTPOLLTIOTOANLLIELET, K20 W LITO hie OHaj
unyhe rogute 6utun 60mu ox oBor. M Tako cBake
HapeziHe roAvHe.

CBUM ayTopuMa U capafiHULIMMa XKeuM ycrie-
uaH 28. PECTE®.

CpnauHo,
Jacmuna Baazojesuh

IImpextop LleHTpa 3a KynTypy
,Bermko yroueBuh* Kyueso

It’'s my great pleasure that, for the 28th time,
Cultural Centre ,Veljko Dugosevi¢“ Kucevo,
organizes and hosts festival film stories about
lives and customs of the people from different
parts of the Earth. Also, this year, thorough film
storytelling, we have a chance to present the
world part of our local cultural heritage, which
makes me especially proud.

That’s why I believe that this year’s FESTEF is
going to be even better than the last year’s. And
so, every following year.

To all filmmakers and associates, I wish a suc-
cessful 28th FESTEF.

Sincerely,
Jasmina Balgojevic
Manager of Centre for Culture

“Veljko Dugosevic”



OBHUJBE

Beh Tpehy roguHy mpurnpemam oBaj
TIporpam, “ pasmMuliybam: jecam

711 Hekaz 610 TpecTpor Ta onbuo

W HeluTo o6po!? Ako 1 jecam,
JK€e71e0 caM caMo Ja 0Baj porpam
6yme jax, camp>kajaH u — TIOACTU-
uajax. Kap Bugnre xojum tema-

Ma ce 6aBe Konere u3 6enor CBeTa,
KaKBe HapaTUBHe TIOCTYTIKE U3Ha-
71a3e U TIPUMEtbYjY, CUTYPHO TIOXKe-
JIUTe [1a HELITO TaKBO YpafuTe U cCaMu.
YuHU MU ce 3auUCTa Ia cy U onbujeHulie
Ha TIPeTXOOHUM decTuBanuma u yBUp y cBeT-
CKY TIpoayKLUunjy eTHorpadckmx dpunmona ocHa-
SKWIIK, OKYPAXKWUIIU U MOTUBUCAIN Hallle CTBa-
paolie. Jep HalIWMM JbyouMa ueja Hukag Huje
HEeN0CTajasnio, UMaMo 0 YeMy ia TIpU4amo, a u
TeXHuKa je AaHac cBe foctymnHuja. Hic Rhodus,
hic salta! U eBo, uuHu Mu ce, Ha oBoM Popnjocy
3BaHOM ®ECTE® MHoru nomahu cTBapaolu cko-
yuite n ogckoyuie!

Hapajmo ce na he HapenHux roguHa, y3 Behy
TIOLPLIKY Liefie 3ajefHulle, GUTK TIpUIVKe Aa y
0Baj Kpaj JoBedeMo BUllle Kosera, u nomahux
W U3 CBeTAa, jep caMo CyCcpeTu U pa3sMeHa
omoryhaBajy nia Bullle 3HaMO U yMeMo.
VictoBpeMeHo, oflaBlie TIyTYje Y CBeT jenHa nobpa
C7IMKa OBUX Jby[U W OBOT Kpaja Tpeboraror
ocobeHUM 06u1ajuMa, BepoBarbuUMa, anatuma,
rpaheBnHaMa, CBETKOBUHAMa, pUTyanuMma,
MenoAvjaMa, peunma..., UyLeCHUM o0bubeM

W MaTepujasHe U HeMaTepujanHe KynTypHe
KaKBY Ma’o KO UMa.

Baagumup ITeposuh
Cenexrtop

I've been preparing this program for
three years now, and I've been ask-
ing myself whether I've been too
rigorous at times and reject-
ed really good works?! If I had, it
was because I wanted this pro-
gram to be strong, meaningful and
- inspiring. When you see which
topics your colleagues in the big
wide world explore, which narrative
methods they find and apply, you cer-
tainly wish to do something like that. I
would say that even being rejected at earli-
er editions of this festival, and having an insight
into the world production of ethnological films,
might have been really empowering, encouraging
and motivating for our filmmakers. For, our peo-
ple never lacked the ideas, we do have stories to
tell, and today technology is more accessible than
ever. Hic Rodus, hic salta! It seems to me that in
this Rhodes called FESTEF, number of Serbian
filmmakers made a huge leap indeed!

Hopefully, in the coming years, with the even big-
ger support of the whole community, we will get
a chance to bring more colleagues here, from our,
and from the other countries, because only meet-
ings and exchanges with each other, make pos-
sible to learn, know and do more. At the same
time, we send to the world a good, positive image
of this people here, and this region, which is rich
with unique customs, beliefs, tools, buildings, cel-
ebrations, rituals, melodies, words... the marve-
lous abundance of tangible and intangible herit-
age that is rarely found in just one place.

Vladimir Perovic
Selector



JIKNPH

3Be3pana CraHojeBuh, ipodecopka CpricKor jesnKa n KibUKeB-
HOCTW, ayTopKa Bulile HarpabeHnx fevjux n eTHONoLKNX GUiIMoBa,
Kao U Kibure o obpenuma Bnaxa. BaBu ce uctpaxxuBareM TpaauLin-
je PymyHa Hctoune Cpbuje. Jbybas ipeMa KrbWKEBHOCTU, ETHOTOrMjU U dun-
My TIPEHOCU CBOjUM Y4EHULIMMA, OTKPUBAjyhu 71eToTy U paziocT XXMBOTA U Be3y
n3Mebhy TPOLLIOCTU U CaALIROCTU TbyaN.

Zvezdana Stanojevic, professor of Serbian language and literature, the author
of several award-winning children’s and ethnological films, as well as the book
about Vlach rituals. She researches the traditions of Romanian people living in East-
ern Serbia. Her love of literature, ethnology and films, she passes on to her students, thus,
revealing the beauty and joy of life, and the link between human past and present.

Jenena ByxmanoBuh, y HOBUHAPCTBY pazivt YeTPHAECT I'OZUHA, asin HAKOH Niyro-
rofuiber Tipahera APYLITBEHO TTONUTUUKUX TeMa Y Cpbuju 1 pernony, Kpos
CcTieLnjante eMmucunje n gokyMeHtapie, bunm ,Linuroska - xneb Koju ce cMmeje Ha
Mecelr”, TIpBU je UCKopax y ,Heronutuuke” Teme. CBa je TpUnnKa, He 1 Toces-
U, 3a wera je HarpabeHa ['paH npujem ,3natHu TtacTup® Ha 27. MebyHapon-
HOM decTuBasy TeneBuU3njckor eTHomnolwkor ¢unma y Kyuesy, kao u crewu-
janmHUM TIpU3HaEeM 3a ovyBatrbe KYNTypHOr Hacneha Ha 27. MebyHaponHoM
dectuBany etHonoukor dunma y Beorpazny. [iurnomupana je HOBUHApCTBO Ha
YHusep3sutery y HoBom Cazy, a 3a CBOj paji M aHrakoBatrbe Bullle TTyTa je HarpaheHa.

Ms Jelena Vukmanovic has been in journalism for fourteen years and most often deals
with current socio-political topics, from Serbia and the ex-Yugoslavian countries. The film
,Cipovka — The Bread Smiling at the Moon" is the first step in ,non - political“ themes and
as it seems, not the last. ,Cipovka“ was awarded with Grand Prix ,Golden Sheperd“ on 27th
FESTEF in Ku€evo and with special award for promoting, exploring and safeguarding cultur-
al heritage on 27th International Festival of Ethnological Film in Belgrade. She graduated

form Journalism at the University of Novi Sad, and has been awarded several times for her
work and engagement.



ITpod. ap Cnobopan HaymoBuh mpenaje BU3yenHy aHTPOTIONO-
rnjy ipu dunosopcxom daxynrery YuuBepsurera y Beorpany.
AyTOD je xiure o ynuuHoj dotorpaduju y Bopy n 6pojHmx cTy-
Ivja n ornena o UrpaHoM u fJokymeHtapHoM dunmy. Kao ayrop,
CTPYYHW KOHCYJITAHT U CHUMATeJb YHECTBOBAO je y Bulle Gui-
moBa u TB emucyja. Buo je unaH >xxupunja ACTPA dectuana y
PymyHnjn, MebyHaponHor dectusana etHorpadckor punma y
Codunjn, MebyHaponHor dectuBana eTHonolwkor ¢unma y Beorpa-
oy, kao n ®ECTED-a.

Prof. Dr. Slobodan Naumovic teaches visual anthropology at Faculty of
Philosophy, University of Belgrade. He’s the author of the book about street
photography in Bor, and many studies and experiments regarding feature and
documentary films. As an author, consultant and cameraman, he participat-
ed in many films and TV programs. He was a member of a jury at ASTRA fes-
tival in Romania, The International Festival of Ethnographical Film in Sophia,
The International Festival of Ethnographical Film in Belgrade, and FESTEFE.

PUIIMOBU




AKO ME ITPUMAIII 3A
BPATA, JA TEBE IIPUMAM...

CeBernaHa Mumanuh Svetlana Miljanic, Cpéuja Serbia, 30.00 / 20

V roToBo mipasHom MunouteBom [lony, ceny cMeliTeHoM usmeby TiaHmn-
Ha l'onvje v JanoBHVKA, ABOje TbyAW €BOLIMPAjy YCTIOMEHE Ha faBHALIU
5KMBOT y cno3u Cpba n MmycnumaHa (naHac Bourmsaka). 36paTumMrbeHe n
oxyMsbeHe Tiopoautie Xaimbejzouh un [ejoBuh mpumep cy Kaxo ce y
LO6pUM BPEMEHWUMA, & TI0CE6HO Y OHUM JIOLIUM, YYBao KOMIIKjA — Kao
Hajonwim pog. Ctanucnasa-LlaHa [TejoBrh n EMun Xaimdejsosuh jecy
uyBapwu cehatba 1 BpeMeHa Koje je Tpebasno 3abene>xxuTi 3apaj, oHora
LIITO 30BEMO: HayK.

In the almost empty village of MiloSev Dol, nestled between moun-
tains Golija and Jadovnik, two people evoke their memories of long
gone times when Serbs and Muslims (Bosniacks) lived in harmony.
Bonded together by blood brotherhood and by serving as god parents to
each other, families Hadjifejzovic and Pejovic are an example of how to
respect and protect your neighbour, in good, and especially in bad times
- like they are a next of kin. Stanislava Cana Pejovic and Emin Hadjif-
ejzovic are guardians of memories and times that deserved to be docu-
mented, as lesson for future generations.

Ceetnana Musbanuh. Moja ManeHKoCT ce y CBOM BUlLe[leLIeHNjCKOM HOBUHAPCKOM, ayTOp-
CKOM pafly yBeK Bpahasa eTHOJIOLIKUM W aHTPOTIONOIKMM TeMama Koje cy [AoKa3aHo 3aHu-
MJbUBE He caMo I7leflaoliMa ca OBUX TIPOCTOPa, Beh 1 UMTaBor 3eMarbeKor lapa. Tako cy
ce HU3ane 1 MHorobpojHe Harpaze mehy xojuma n “Cnasyj Xaimh” - 3a ceeyxyrHo TB cTBa-
panawrtso. HajoparolieHuvja je, Umak, H1UCka rmpujaterba Kojy ¢ TIOHOCOM HOCUM KPO3 YXUBOT,
a Koje caM yTio3Hasna 3axBasbyjyhn CBOM cTBapanallTBy.

Svetlana Miljanic. During the several decades of my work as a journalist and the author,
[ was always coming back to ethnological and anthropological themes that proved to

be interesting not only to the viewers from this region, but worldwide. Many significant
awards followed one another, among them “Slavuj Hadzic” - for the entire body of work
on television. However, the most precious are friends I made thanks to my work, they are
like pearls in the necklace that I wear with pride.




BUCTPUYKE BOOEHUIIE

HoBuua Casuh Novica Savic, Srbija Serbia, 3.50 / 2019

V ceny Buctpuua xop IletpoBua Ha Mnasn
jour yBex pazie BogeHulle. FiMa ux yak ocam
AKTUBHUX Ha peun Buctpuun, a Heke TlamMTe
jour Typcka BpeMeHa. OKo wUx ce ucrpena-
jy pasHe Tipuye o0 BaMmrmpuma u o hasony
JINYHO KOjU je USMUCTINO YeKeTaJlo.

In the village Bistrica near Petrovac na Mla-

vi, water mills still work. There are eight active
ones on the river Bistrica, and some of them
remember the times of the Ottoman rule in Ser-
bia. Tales that sorround them include vampires
and the Devil himself, who allegedly invented
cheketalo (milling board).

HoBuua Casuh (1966, [ToxxapeBall), HoBuHap, oz 1992. y PTC TB Beorpan.
HobutHuk Oxrobapcke Harpaze rpafda [Toxxapesia n [ToBerbe KynType, Tpn-
3Hama Kareran Muia AHactacujeBuh 3a OTIMPHOC KYATYPU, Te GPOjHUX TIPU-
3Hatba 3a PeropTaXke U [OKyMeHTapHe GWIMOBe Ha IoMahnM U UHOCTPAHUM
dectBanuma, y3 1rect CpebpHux mactupa Ha PECTED-y. JenaH of ayTopa
ZokyMeHTapHe emucuje ,Tpar®. Unan VripaBe VHC. 3aBpumo 1kony BBC 3a
UHGOPMATUBHU U [IOKYMEHTAPHW TTPOrpaM.

Novica Savic (1966, Pozarevac). Journalist at RTS, TV Belgrade from 1992. He was
awarded October Prize of the city of Pozarevac, Honorary Prize for Culture and Captain
Misa Anastasijevic Prize for the contribution in the field of culture, and also numerous
recognitions for reportages and documentaries at domestic and international festivals,
including six Silver Shepherds at FESTEF. One of the authors of the TV documentary
program “The Trail”. Member of the Directorate of UNS (Association of Journal-ists of
Serbia). He finished the BBC School for news and documentary programs.




BATPA 3A MPTBE

OunMm TipuKasyje ToknaaHu obuvaj Mapza
KOju Ce ofp>KaBa joll jenuHo y ceny Paxo-
Ba Bapa, y ot Kyueso. O6uuaj ce
M3BOAN TaKO LITO Ce Yy LUeHTPY Cejla 3aria-
71 BenviKa BaTpa - Upusjez, a 0Ko BaTpe
wurpa rpyra mylikapatia y KoJ1oHU y 067m-
Ky 3M1/lje. chyT Ce BpLIN N HaMerbnBabe
3a MpTBe. Tor AaHa mpunpemMajy ce 1 tina-
WUHTle, jeno of TecTa Koje TIpUTipeMajy
Bnacwn.

This film shows carnival custom called mar-

ga, nowadays practiced only in the village Rak-
ova Bara, municipality of Kucevo. This custom
is performed by making big fire in the center of
the village - privjeg and a group of men lined in
a shape of snake, dancing around it. At the same
time funeral repast is carried out. At that day,
Vlachs prepare pljasinte, a meal made of dough.

Mwumbana Byxosuh (1995) je HoBuHapka [IpBe cpricke Tenesusuje y eMucu-
jn Excrinosus. J)Kusu 1 pagn y Beorpany. 3aspimna je @axynreT monmnTtud-
KUX HayKa, cMep HoBUHapcTBo. [Toxaha n Mactep ctyauje Ha uctom daxyi-
TeTy. Y CKJI0TTy CBOT TI03UBa PaZiXt HA PasHUM JbYACKUM TIpUHama, CHUMa
IIOKyMeHTapHe GUIIMOBe, PETTIOPTaXKe U 0CTajle HOBUHAPCKE JKaHPOBe.
Miljana Vukovic (1995.) is a journalist for the ,Explosive“at ,Prva“ television. She
lives and works in Belgrade. She graduated from Faculty of Political Science, Depart-
ment of Journalism. She’s attending Master degree program at the same faculty. As

a part of her job, she makes human interest stories, documentaries, reportages and
other journalism genres.




BEJIMKU IIETAK V KPCTATOJ
IIAMUJHU

Cnaban CrojaHoBuh Sladjan Stojanovic, Cpbuja Serbia, 16.00 / 2019

Ha Benuku meTtax, cBake rofjuHe,
Xwbafie JbyAu TIOCeTU jeOHY Maily

W HeobuuHy 1pkBY v Bpamy. Y Tako
BEKOBUMA...

Every year, on Good Friday, thousands of
people visit one small, unusual church in
Vranje. And so it goes on and on, for ages...

Cnahan CrojanoBuh, poheH y Bpamy.
[urnomMupaHn MeHallep MacoBHUX Meau-

Sladjan Stojanovic was born in
Vranje (Serbia). He has a degree in

ja, 3anocnen y pormerntsy PTCy Bparby. mass media management and works
CHUMaTesb MHOro6POjHIUX TIPUIIOTA, PETop- for Serbian Broadcasting Corporation’s
TaXka U eMUCUja EMUTOBAHMX Ha KaHanuma (RTS) as a correspondent in Vranje. He

PTC. Pegutesb Bullle OKyMEHTapHUX GWIMO-  made numerous news pieces, reports
Ba KOjUMa ce TPefiCTaB1O Ha MHOIMM MebyHa- and programs for RTS. He was a direc-
ponHUM duMckuM decTvBanuma u penjama  tOr of many documentary films pre-
LIMpPOM cBeTa. JIo6UTHIUK Buiiie MebyHApoz- sented at international film festi-

HUX Harpapa, TIOKpETa4 1 OpraHusaTop Meby- vals and revues. He was an initiator
P : p P P y and developer of ,Document” - the

HapopiHor ecTuBana AoKyMeHTapHor guima international festival of documenta-
»HoxymeHt*, PeBuje pertopraxke PTC 1 MHOrmx ry films, The Revue of TV reportages
IpYyIVIX KyNTYPHUX AelliaBarba y Bpawy. Ynan  made by RTS, and many more differ-
Yopy>xera dwimckmx yMmeTHuka Cpouje. ent events in Vranje.




BEPTEII V CPEMY

Jenena JoBuuh Jelena Jovcic, Cpébuja Serbia, 21.00 / 2018

.

Beprer je xpucTujaHnsoBaHa BapujaHTa Kojle-
IlapCKUX TIOBOPKU Koja cnaBu pobetbe HMcyca n
orxonu ceno Ha Banre Beve. V HajBeheM cpri-
cxoM ceny Jlahapax (Cpem) Beprer je yjenHo n
VHULIMjaLmja Maiaguha Koju cy Tipeq XXeHuaoby v
OKBUPY FHUXOBE TIPABOCTIaBHE 3ajeHuLIe.

Vertep is a christianized version of koledarske povorke
- Slavic Christmas caroling, which celebrates the birth
of Christ, by making rounds through the village on
Christmas Eve. In the biggest Serbian village, Laéar-
ak (in Srem) Vertep is also an initiation of young men
ready to marry, in their Eastern orthodox community.

Jenena JoBuuh. AyTop noxymeHTapHux ¢punmosa n eTHosnor. PUIMoBU cy TipuKa-
3aHu Ha MehyHaponHuM decTBanuma Meby kojuMa cy Leipzig Festival, Cinema
du Reel, Paris, ZagrebDox Fes-tival, MFA Int. Film Festival Illes Balears n mHo-

'l Opyru rae je nobujana Harpaze. [Topen pexxuje, panuna je n Kao KyCcToc y My3e-
jV, Kao clieHapucTa y 6pojHUM MapKeTUHIIKUM areHLnjaMa, HOBUHAp, anu y CBojoj
CYLITWUHW OHa je yBeK TipurtoBenay. [Ipuroseniay unje je Hajopake cpencTBO GUIM.
[Tocnenrunx roovHa 6aBu ce GUIMCKOM elyKalivjoM U eKCTIEPTCKUM PAZIOM.
Jelena Jov¢ié. Author of documentaries and ethnologists. Her films were shown at inter-
national festivals including: Leipzig Festival, Cinema du Reel, Paris, ZagrebDox Festival,
MFA Int. Film Festival Illes Balears and many more, where she won different awards.
Besides directing documentaries, she worked as a curator in the museum, screenwriter in
numerous marketing agencies, journalist, but in the core of her being, she is a storyteller.
Storyteller whose favourite mean of expression is film. In the last few years she has been
involved in film education and expert work.




BEIIITHYJH PE3

Papomupxa Cumanocku. Pobera 1978. y Beo-
rpapy. 3aBpumna ¢unonouku GakynTeT, ofcek:
CpTiCcKa KHWKEBHOCT U je3uk. OCHOBe TefecHor
TeaTpa oTkpuBa y AKV]] KpcMaHall n yuecTByje
y TpefcTaBu ‘AHTUrOHA’ y pexknju ['opaHa LiBet-
KoBuha. KacHuje rountbe fa ce 6aBu pexxujom n
[JIyMOM U KOMTIOHOBatbeM TIPUMEHEHE My3VKe.
AyTopka je Buiile unmMoBa Koju cy TpuKasuBa-
HW Yy 3eMJbU U MHOCTPaHCTBY: I'poccMaH (CnoBe-
Huja), Buneo Megeja (Hosu Can), Kpatka dopma
(F'oprn Munanogaly), Pectman cprickor punmMa
danTacTvke (Beorpan). JoxymMeHTapHu dunm
Axo je pak, Huje Aas je TpukasaH Ha MapToBc-
koM dectuBany 2018. Harpabusanu punmosu
cy Iocregrva (Xpusanrema, Cybotuua) u JyHa-
Kutba (OKucen, Omorbuiia).

Papomupxa Cumbarnocku Radomirka Siljanoski, Cpéuja Serbia, 3.12 / 2015

,BelTnyjn pes” je yMeTHUUKU dunm
3aCHOBaH Ha HApOAHOM BepOBatby Y
Marwujy peun. Voice over feBojke Ha
TIOUeTKY cafipXXu 6ajanuiie 3a mpu-
BJlauetse JbybaBU, anun Kako jby6an
HUje UecTo OHAKBa KaKBY je 3aMu-
LI7baMo...

“Witch's cut” is an art film based on the
folk belief in magic of words. Girl’s voice
over at the beginning consists of spells
for attracting love, but since love often is
not what we imagine...

Radomirka Siljanoski. Born in Belgrade
in 1978. She graduated from Faculty of
Philology, department of Serbian Litera-
ture with South-Slavonic Literatures. At
AKUD Krsmanac she discovers the basics
of physical theatre, and participates in play
LAntigone“ directed by Goran Cvetkovic.
Later she begins to direct, act and com-
pose film music. She's the author of several
films screened in Serbia and international-
ly: Grossman (Slovenia), Video Medea (Novi
Sad), Short form (Gornji Milanovac), Fes-
tival of Serbian Fantastic Film (Beograd).
Documentary ,If it's a Cancer it's not Lion®
was screened at Martovski Film Festival in
2018. She won awards for ,The Last One*
(Hrizantema, Subotica) and ,The Heroine*
(Zisel, Omoljica).



IJEJIO BJEPE U JbYBABH

Mwupa Jlonnh MoueBuh Mira Lolic Mocevic, BuX BiH, 20.56 / 2018

Ha ceBeposzamnany Perybnuke Cpricke
Hanasw ce Mpxowwuh I'pag, y xoMe xako
TaMO KaXky, XXMBW TI060XKaH Hapoz, Koju
je on CBeror CaBe TipuMMO XpuirhaHc-
Ky Bepy Kao 3aJor, a 3aAy>K6UHapcTBo
0CTaJ10 Kao TIyToKas3 Koju Cy TIpuxBa-
T 1 Cpbu HoBor 11063, TToKasyjyhu
KaxBa fesla H14y 3axBasbyjyhu Bepu n

JbybaBu TpeMa CBETOCABIbY U OTalIONHM.

Mrkonji¢ Grad is located in the northwest
part of Republika Srpska, it is said that there
lives pious folk, who received Christianity
from St. Sava and pledged to it; practice of
endowment remained there as a signpost,
now accepted by the contemporary Serbs,
who perform great acts of faith and love for
Svetosavlje and the homeland.

Mwupa JIonuh MoueBuh, camoctantu ypearuk PTPC n
TménuuucTa (objaBuna 6 Kiura), ayTopcku je TipurtpeMm-
na 6pojHe fokyMeHaTapHe GUIIMOBE, 3aTUCe U PETIOPTAXKE
Koje ce 6aBe CPTICKUM HALIMOHAJIHUM UIEHTUTETOM. BpojHn
dunmoBu HarpahusaHu cy Ha JoMahuM U MehyHapoaHUM
dectuBanuma (Kocoscku boxcyp, Huna, Ceettia ro3a, Hajja-
yu a CpbuH, Oflag be, Juiituux, ITyit go croboge, ITottiko3ap-
je tiamiuu, Jywy Hucy ybuau).

Mira Lollic Mocevic, autonomous program editor RTRS and
writer (she published 6 books), prepared numerous documentaries,
reports and reportages about Serbian national identity. Lots of her
films were awarded at domestic and international festivals...



>I<AP1"bIH'[_I AI I'yvnsat Eremb6epaueBa Gulzat Egemberdieva,
Hemauxa Germany, 51 / 2017
Cepehu ncmpen cBojuX jypTH, XXeHe okpehy >XpBatb
(py4HK, KOju reHepalijamMa KopucTe KUprucku
HOMaawW) y jenHOM, yBeK UcToM TipaBLy. Huje camo
SKUTO CAMJIEBEHO U TIPETBOPEHO Y 6palliHo, Beh 1
SKUBOT KOj Ce TIOHaBJba, Kao 1 06UU4aju - oty T
otimuue Hesecille. [Jonasax ayTopke y pofjHO MecTo
OTKpViBa TIPOMEHE Koje Cy ce fiecuiie y cyaapy Tpa-
InLnje 1 MoZlepHusaLuje.
Sitting before their yurts, women turn their zhar-
gylchak (hand mills, used for generations by Kyr-
gyz nomads) in one and the same direction. It's not
only grain that has been turned into flour, but also
life that repeats itself, and traditions such as brid-

al kidnapping. This visit reveals the changes occuring
when tradition and modernization meet one another.

T'yn3at Eremb6epaunjesa je poheHa 1 [eTuHbCTBO TpoBeria y pernju Mieuk Kyn y Kup-
rucTaHy. JIurnomMupana je >XypHanucTuky Ha dakynreTy ApylITBeHUX Hayka y buii-
KeKy, a MacTep cTeksa Ha YHuBep3utety y TopoHTy, Ha LleHTpanHoeBporickuMm, Pyckum
v EBpoasujckum ctynujama. TpeHyTHO je Ha JOKTOPCKUM CTyAvjaMa Ha YHUBEpP3UTeTY
Xambont y Bepnuty. Pokyc cTyavja je uctopuja ripe-coBjeTcke U COBjeTcKe KynType Y
LlenTpanHoj Asuju. [IBe ronuHe je paguia Kao HOBUHAp U [JOKyMeHTapucTa Ha Pagno-
-TeneBnsuju Kupurucrana. JenaH je on nupexropa Chemodanfilms 3 TopoHta.

Gulzat Egemberdieva was born and spent her childhood in the Issyk Kul region of
Kyrgyzstan. In 2006, she graduated with a B. A. in journalism from the Bishkek Uni-
versity of Humanities and, in 2015, an M.A. from the Centre of European, Russian and
Eurasian Studies at the University of Toronto. She is currently enrolled in the Ph.D.
(Promotion) program at Humboldt University in Berlin. Her focus is pre-Soviet and
Soviet cultural history of Central Asia. She worked for 2 years as a journalist at the
Kyrgyz National Radio & TV Corporation, also as a documentary filmmaker. She is the
co-director of Chemodanfilms, based in Toronto.




3BVIIU CA CEMETEIIIA -
ETHOMYV3HKOJIOIUIKO MCTPAYKUBAIGE
OAHUIIE KPCTUR

Mune Jacuuh Mile Jasnic, Cpéuja Serbia, 32.58 / 2017

Papgma dunma ce poraha Ha jesepy cena Cemerell mogp-
Ho KomaoHuka. AyTop dunma je mpernopyuno JaHnim
Kpctuh, mo3HaToj TieBaunLIv U3BOPHWX TIecama u CTy-
ODEHTKUbLU ETI-{OMy3VlKOH01"Vlje a Ha OBOM JloKaJinTe-

Ty 06pan U3BOPHU MY3UKOJIOLIKW TIOTeHLWjan Palkor
Vibpa Tako Aa cy y Gpunmy TipefiCTaB/beHe ayTEHTUYHE
obu4ajHe cnaBcke 1 cBajbapcke ecMe, HobaHceke, 6poja-
HuULe, 6p3anuiie, TyX6anuLie 1 LajbUBe TIeCMe.,

The story is taking place at the lake near the village Semetes,
at the bottom of mountain Kopaonik. The author of the film,
suggested to Danica Krsti¢, famous singer of traditiional songs, [
and ethnomusicology student, to re-imagine original musico-
logical potential of Raski Ibar, so this film presents different
kinds of ethno songs typical for this part of the country - asso-
ciated with work, religious celebrations, or social occasions.

Mune JacHuh je xomrneraH TeneBnsnjakn u GuaMcKu ayTop
(cLieHapuo, TEKCT, KaMepa U pexuja ) Koju je 40 ronuHa TipoBeo y
PTC-y. [Topen ayTopckor cepujana ,XonHebmbe“ U3 Kojer je Tpoun-
crexao ,TPAI™ y xome je oBaj ayTop ypanno 120 emucnja, Mune
JacHuh je cHUMMO BUllle JOKYMEHTAPHUX U €THOMOLIKUX GUIMOoBa
o6pabyjyhn n ncrpaxyjyhu 6oraty KynTypHO-UCTOPUCKY 6alTu-
Hy Paiukor M6pa.

Mile Jansié is a complete TV and film author (scriptwriter, cameraman
and director) who spent 40 years in RTS. Besides his series ,,Hodneblje®,
which was continued by ,The Trail“ (he was the author of 120 episodes),
Mile Jasni¢ made several documentary and ethnological films dedicated to
the rich cul-tural and historical heritage of Raski Ibar.




UI'PAHKA 3A ITOKOJHOTI
EMMHJIMJAHA

ITpeppar TogopoBuh Predrag Todorovic, Cpébuja Serbia, 30.00 /

Bnauika eTHuuka 3ajegHuiia y Cpbuju BekoBumMa
4yBa CBOj je3uK, MaTepujasHo 1 KynTypHO Hacnebe.
Koo 3a ympA0Z je jenaH y HU3Y ayTOXTOHWUX o6pena
Kojum Bnacu Heryjy nspaxkxeH KynT MpPTBUX.

Hzpa caasu sxcusoil — og pohetrva.

HWépa wysa ceharba - 0g UCKOHA.

Hzpa ocsettivasa Uyl - go cygrwes gaxa. 1 tiocae...

Vlachs ethnic community in Serbia, preserves their lan-
guage, tangible and intangible cultural heritage. Circle
dance for the dead is one of the many authentic rituals by
which Vlachs maintain strong cult of the dead.

The dance celebrates life - since the birth.

The dance keeps memories - since the beginning of time.
The dance lights the way - to the Judgment day. And after...

IMpenpar Ilebha TogopoBuh (Jaronuta, 1976.) uMma 25-oroauiikbe UCKy-
CTBO paja y Buiile noxanHunx meauja. Op 2008. roguHe Hanasu ce Ha MecTy
IvipexTopa u . n ofr. ypegruuka TB LIEHTAP n3 CBunajHua. Y capaamu
ca xonerama Mapkom Mupkosuhem, Cnabanom BorgaHoBuhem u 3natkom
‘Byphesuhem, ayTop je 6pojHMUX LOKYMEHAPHUX 3amuca HarpahuBaHUX Ha
dectuBanuma TB 1 dunmckor cTBapanalirsa.

Predrag Pedja Todorovic (Jagodina, 1976.) has 25 years of experience working

in several local medias. From 2008. he is director and editor in chief of TV CENTER
from Svilajnac. In association with colleagues Marko Mirkovic, Sladjan Bogdanovic
and Zlatko Djurdjevic, he is the author of many documentaries awarded at TV and
film festivals.




KAPTOJIMHE - Momjan

(JenHa on 12 erm3opa TB cepuje Kapronu-
He — TIETOMUHYTHe Ticey/10-A0KyMeHTap-

He BUHbeTe 0 MaJIM XPBaTCKUM MecTUMa
YMnju XKUTETbU FOBOPe CTTeLMGUUHUM nja-
JIEKTOM WJIN CTPaHWUM je3UKOM). ko )
I[Tenxoreorpadcko UCTpaXKuBak-e UCTap- : ' Momjan

Momiano

cxor rpanuha MomjaHa, ¢ HapalujoM Ha
WVCTPOBEHETCKOM [iWjasieKTy.

(One of the 12 episodes of the series ,Kar-
toline” - 5 minute pseudo-documentary
vignettes about small Croatian towns and
villages in which residents speak in strong
dialects or foreign languages).
Psychogeographical exploration of the
Istrian town of Momnjan, with narration
in their specific dialect.

Hrop BesunoBuh (Pujeka, 1983.) Igor Bezinovic (Rijeka, 1983.) has a
OVTII0MUPao je dunosodujy, coLmono- Bachelor’s Degree in Philosophy, Sociol-

: ogy and Comparative Literature in Fac-
I'Ujy 1 KOMTapaTUBHY KibWUXKEBHOCT Ha ulty of Philosophy in Zagreb, and in TV

Punosodcxom paxynrety y 3arpedy Te directing at Academy of Dramatic Arts

dunmcky n TB pexxunjy Ha Akagemujn in Zagreb. He directed several short
IpaMcke yMjeTHoCcTU y 3arpeby. Pexxu- films, a feature length documentary
pao je meceTax KpaTKOMETPaXKHUX puil- The Blockade” and a documentary-fea-

ture “The Short Trip”. He is both profes-

MOBa, roMeTpa’XHU OOoKYyMeHTapa: .
Ay p HOKy pau sional and amateur filmmaker.

Brokana u LyroMeTpaXkHU UrpaHo-mo-
KyMeHTapHW xnubpun KpaTku nsner.



KAPTOJIMHE - IlITpurosa

(JeoHa on 12 etn3ona TB cepu-

je KapTonuHe - eTOMUHYTHe Ticey-
00-LOKYMEHTapHEe BUIbETE 0 MaJluM
XPBaTCKUM MeCTUMa UMjU XXUTEeTbU
roBOpe CrieLIMGUUHUM AnjarieKToM
WU CTPaHUM je3nKOM.)

Jlerenza xaxke fia je y cpelirbeM BeKy
Ha OBOM TIPOCTOPY TIOCTOjao Irpaj
KOjW je TajaHCTBEHO HeCTao.

(One of the 12 episodes of the series ,Kar-
toline“ - 5 minute pseudo-documenta-
ry vignettes about small Croatian towns
and villages in which residents speak in
strong dialects or foreign languages.)

The Legend says that in the middle ages,
there was a city located in this area,
which mysteriously vanished.

HBana INumnan (3arpe6, 1990.) maructpu- Ivana Pipal - (Zagreb, 1990.) Earned
pana je Auummpann duimM n Hose menn- Master’s Degree for animated film and
je, AJIY 3arpe6. 3paxasa ce kpo3 meayj €W media in ALU'Zagreb. .She express-
wiycTpaimje, aHumaLmje v duima. Usna- es herself through illustrations, anima-

- tion and film. She published illustrated
na je wiycTposaHe Kibure -lipua o Tetn books: “The Story About aunty Manda”,

Mannu u Inasu rpan, Xyt rpan. [leo je “The Blue City” and “The Yellow City”.
YMeTHUHKOT KonexTuBa JbybaBHuLIe, Koje  She is a member of an art collective
CTiajajy yMeTHOCT 1 HayKy. PeoBHO n3na- Mistresses, which converges art and sci-
JKe CBOje pazioBe, a peXxupana je u aHumu-  ence. She exhibits her works on a regu-

pasia HeKOMIMKO KpaTKux GuiMoBa. lar basis; she was director and animator
of several short films.




Tpanuumja, cTpact, HaaMeTarbe U JbybaB Mpema
SKMBOTUbaMa U 3aBUUajy — TeMa cy ¢unma ,Kopu-
na“. Mano je xopuza u apeHa y ,6ujenom cujety”
KOje Mory KOHKypucaTu oBoj, Ha Byunjoj rnanuun. ¥
H0j HEMa MaueBa, KpBU U youjara XXUBOTUIA. A 1
KaKo 6w, xaja cy TakMuuapu (0BHOBU) 10 jyue 6unwn
,MUPHU Kao jarwaz ‘. Kopuaa nmpaTv BUllIeBeKOBHU
06u4aj Bnawmhiux cena, y omutunu Tecnuh, uvje je
3ajeHNUKO obenexje: 7bybaB TipeMa 0BHOBUMA, POJ-
HOM Kpajy W TpafuLnju.

Tradition, passion, contest, love of animals and homeland, are
the themes of the film ,Corrida“. Not so many corridas and
arenas can compete with this event at Vu¢ja mountain. There’s
no swords, blood and killing in it. Of course, there isn't, since
competitors (rams), only yesterday were ,quiet as a lambs*®
themselves. Corrida follows centuries old customs of Vlach's
villages in the municipality of Tesli¢, all having one common
denominator: love for rams, motherland and traditions.

3opaH Ilejuunh (1957, Yeuasa-Tecnuh). On
3aBpiuetka OITH y Beorpany, 1980. roguHe
TIPOdECUOHATIHO je aHraXKoBaH y barbanyu-
koM ,I'macy”, a moTom Ha Pagno-Tenesusu-

jn Pertybnuike Cpricke, rae je 06aBmbao 6pojHe
ypeZHuuKe 1 MeHallepcke dyHkimje. TpeHyT-
HO UMa CTaTyC CaMOCTajIHOT ype[IHUKa. V3
CBaKofiHeBHe, HOBUHAPCKO-ypeAHUYKe TI0CT10-
Be, OKYLIIA0 Ce 1 Kao TyHInLIMCTa U UCTPXKU-
Bay. O6jaBuo je TIeT Kbura (Tpu HayuHe v OBe
Ty6nuumeTuyKe MoHorpaduje), kao v Bulle
IleceTvHa Hay4HuX pajoBa. [lokTopaT u3
0671aCTN €KOJIOLIKE TIONNTVKE 0A6PaHUO je Ha
Daxynrery MONUTUUKMX HayKa YHUBEp3UTe-
Ta y Beorpapy. Y 3Bambe fjolleHTa 6upaH je Ha
HesaBucHoMm yHuBep3utety y Bawanyiu.

Zoran Pejicic (1957, Cecava, Tesli¢). Since
graduating at Faculty of Political Scienc-
es in Belgrade, in 1980. he was employed
in Banja Luka’s “The Voice”, and after that
at Radio-television of Republika Srps-

ka, where he had a number of editorial
and managerial positions. At the moment
he enjoys the status of autonomous pro-
gram editor. Besides everyday activities

as a journalist-editor, he proved himself
as a writer and researcher. He published
five books (two scientific and two mono-
graphs) as well as few dozens of scientif-
ic essays. He has a PhD in political ecology
from the Faculty of Political Sciences in
Belgrade. He has a title of docent at Inde-
pendent University in Banja Luka.



NMV-JIV-JIV-JIV

Y mnaHuHckuM Tipefenuma uctouHe Cpbuje
BJ1ALIIKO HAPOAHO CTBAPasalITBO U3HEADU-
710 je macTmpcke ‘iecMe 6e3 peun”. Ocam-
necerreToroguiba CTaHa vyBa cehatbe Ha
crieLiMduUUaH HauvH TieBarba 1 TIOKy1IaBa
Ila ra mipeHece cBojoj hepxn JKuBojku.

In the mountain region of East Serbia, Vlach’s
folk tradition produced unique shepherd “songs
without verses”. Eighty-five-year old Stana
keeps the memories of this special way of sing-
ing, and tries to teach it to her daughter Zivojka.

IIpenpar Ieha TomopoBuh (JaroguHa, 1976.) uma 25-oroaun-
LITHbe UCKYCTBO paja y Bullle nokanHux meaunja. On 2008. roon-
He Haznasu ce Ha MeCTy AUPeKTopa U Il n oAr. ypeaHuka TB
LIEHTAP n3 CBunajHua. Y capaamu ca konerama Mapxom Mup-
xoBuhewMm, Cnabanom Bormanosuhem n 3natkom Byphesuhewm,
ayTop je 6POjHMNX LOKYMEHAPHUX 3amuca HarpahuBaHUX Ha
dectuBanuma TB 1 dunmckor cTBapanalirsa.

Predrag Pedja Todorovic (Jagodina, 1976.) has 25 years of experi-
ence working in several local medias. From 2008. he is director and
editor in chief of TV CENTER from Svilajnac. In association with col-
leagues Marko Mirkovic, Sladjan Bogdanovic and Zlatko Djurdjevic, he
is the author of many documentaries awarded at TV and film festivals.




MVIOPOCT IVIAHUHA

ja Netherlands, 40 / 2017

[TpynaHULIM aBraHUCTAHCKOT U TaLIMKUCTaH-
cxor ITamupun Hapoza criagajy meby Hajuso-
JI0BaHWje 3ajeqHuLie Ha cBeTy. XXue y cknany
ca BeKOBHVM Tpaauiumnjama. Minak, 3amagmwav-
KV YTULIQj, CTIOPO ajin U3BECHO, I0TIVPe [0 OBe
3abaueHe TIaHUHCKe peruje. [TaMupu Tnanm-
HaMma TIyTyjeMo ca ayTopoM Kiure “Haumm
COTICTBEHUM pyKaMa” Koja FOBOPU O Tpaau-
LIMOHAJIHUM jeninma 1 TIoJbOTIPUBPEeAN Hapo-
na ITamMupw, 1ITO je TIPBK AOCTYTIaH TIMCaHN
V3BOP KOj1 O TOj KYNTYPU FOBOPU Ha HUXOBOM
jesunky. ®penepux KiUry [OHOCU Ha HeHO
n3Bopuuite. Ca cesbaliMa pasroBapa 0 HUXo-
BOj CBaKOAHEBHOj AM1EMU: MOXKe TN Hapof,
[TaMupK ocTaTn BepaH CBOjUM CTapuM o6uya-
juMa nox ce TpunarohaBa HOBOM CBETY?

IaH JoHr6nyT je ouToMu-

pao 2013. NOKYMEHTapuUCTUKy Ha
XKV VHUBep3UTETY YMETHOCTU Y
VY1pexty. Pagno je xao penurern,

MOHTAEp 1 CHIMATeb Y TIpo- The Pamiri people of Afghanistan and Tajikistan

cxoi KVh are among the most isolated communities in the
AyKLMJCKO] Kyhit HOKYMEHTapHMX world. They live according to centuries-old tradi-
¢$unmosa Van QSCh Films u3 [len tions. Slowly but surely Western influences enter
Boua. CHMao je oKyMeHTaplLie this remote mountain region. We travel through

W TeneBUsnjcke eMmncuje 3a peru- the Pamir Mountains with the author of ‘With
OHaJIHe U HAlIMOHAJIHe TeJleBU3N- our own hands’, a book about the Pamiri peo-

je. TpeHyTHO pamu Kao cnobopaH ple’s traditional dishes, food, and farming culture,
GUIIMCKM YMETHMK. which is the first written source about their cul-

ture accessible in their own language. Frederik
brings his book back to its source. He speaks with
farmers about the struggles they are facing: can
the Pamiri people stay true to their old traditions
while adapting to a new world?

Daan Jongbloed graduated in 2013 as a documentary filmmaker
from HKU University of the Arts Utrecht. He worked as a director,
editor and camera operator at the documentary production com-
pany Van Osch Films in Den Bosch. He worked on documentaries
and TV-shows for regional as well as national broadcasters. He is
now working as a freelance documentary/filmmaker.



HEKOM CBOME

Ceap Ila6oTuh. Jurnnomupann ®TB pean-
Terb, OV Letuibe. Yrmeyje n 3aBpiiiaBa ToOCT-
-OUTUIOMCKE CTIELIMjaJTUCTUYUKE CTyIuje — obnact
IokyMeHTapHor ¢unma. Penurers je Bulle Joky-
MeHTapHux ¢unmosa. Ha daxynTeTy npamMcknx
yMeTHocTw y Beorpazy je Ha MacTep akafeMc-
KUM CTyOujama.

Sead Sabotic. Graduated from the Faculty of Dramat-
ic Arts in Cetinje. He finished postgraduate special-

ist studies in the field of documentary films.. He was

a director of several documentaries. . Currently, he is
enrolled in post-graduate studies at the Faculty of Dra-
matic Arts in Belgrade, MA studies.

Buxopcxu xpaj y LipHoj ['opn

je TI0O3HAT Kao Tpeano U3 Kor

ce opcenu Hajehu 6poj rbyau.
Cena y 0BOM Kpajy Cy yI71aBHOM
TycTa, a kyhe mpasHe. bpau-

Hu Tiap Tocehyje xyhe cBojux
pohaka Koju cy Y UHOCTPaHCTBY.
OHU cy jeanHM TIOCETUOLIN TUX
kyha y TOKy liefnie rofuHe...
Bihor region in Montenegro is noto-
rious for the highest percent of
population leaving it in search for
better life. The villages in this part
of the country are mainly empty
and houses are vacant. A married
couple visits the houses of their rel-
atives who live abroad. They are
the only visitors of these houses
throughout the year.



O MECELLY, JIVHU U

H>MXOBHM OJBJIECIIMMA

O LUNI, MESECU IN

NJUNEM ODSEVU

HiBana Borpunu Bupanu Ivana Vogrinc Vidali, CnoBenuja Slovenia, 21 / 2018

O mecely, JIyHU 1 1UXOBUM ofibrlecLinma,
TIOKY1lIaBa fia TIPUKaXke ABe JApeBHe, cTapoce-
Ienauxe penurnje y CnoBenuju. Mlako oBe ABe
Bepe HeMajy cacBUM ucTa boXkaHcTBa, duim ce
doxycupa Ha oHOMe LITO UM jecTe cnuyHo: [Tpn-
pona je BpxoBHo buhe y obema.

On the Moon, Luna, and Their Reflection is an

attempt at a portrait of indigenous religions of Slove-
nia. Although deities of two different indigenous reli-
gious systems do not overlap, the film focuses mainly
on their common base - nature as the highest entity.

HBaHna Borpunu Buganu (Mapu-

60p, Cnosenuja, 1997.) Ocum rumHasvje,
noxahana je n Cpefiky My3uUKy v 6aner-
cky kony y Mapub6opy, TpBo je cBUpa-
71a GpaHLyCcKy XOPHY, a TIOTOM ce TIoCBe-
TUJa Cono TieBatby. Mako je onyBek 6una
dacumHmpaHa ¢unmMom kao Menujem,
TIPBU TIYT Ce Kao ayTop okyuiana 2014.
Ha JJoxyZJok paAViOHMLIN [ie je HaTipaBu-
n1a cBoj Tipu dunm: “Pilgrimage for the
Cats”. TonuHe 2016. yrcana je ®unmcky
W TENEBU3WjCKY PeXxxnjy Ha AxazeMujn
IpaMCKnX YMeTHocT! y Jby6rbaHu.

Ivana Vogrinc Vidali (Maribor, Slovenia,
1997). While attendeding gymnasium, she was
also a student at Conservatory for Music and
Ballet Maribor, playing French horn, later tak-
ing classes of classical singing. Though film
always represented the most fascinating media
for her, she tried herself in filmmaking only

in 2014 at the DokuDoc workshops where she
created her first (documentary) film - Cat Pil-
gramage (Romanje za maco). In 2016/2017 she
became a student of Film and Television direct-
ing at Academy for Theatre, Radio, Film and
Television in Ljubljana.



ITIAHIIVJIA: KAKO IDIEIIEMO

Jypn Bapenxopct Juri Badenhorst, JyoxHa Appuxa South Africa, 6.55 / 2017

duIMcKa exura TipaT YeTUPU U3BO-
baua maHiyna rieca u3 pypan-

He obnactu JyxxHu endt Ha oboay
KejrrrrayHa, na 6u casHasa HewTo
BUlIle 0 KOPEHUMA OBOT TPafULINO-
HaJIHOT jy>KHOAbPUUKOT TU1eca.

A film crew followed four pantsula danc-
ers from the Delft South rural area out-
side of Cape Town to learn more about
this South African historic dance and its
origins.

=

v

Jypu BapeHxopcT je 0 3aBpLITETKY cpenmbe uiKone yrucao ADOMIA y Kejrray-
Hy rae je ymo3Hao PoyaH CMuTa ca Xojum je Tpu roovHe CTyOupao ApamMatyp-
TWjy U PEXW)Y, LITO je, KaCHUje U 3aBpLIVO. JypU je TIOTOM TIoUeo Aa ce 6aBu
PEXUjOM 1 MOHTaXKOM Kao cnobopaH yMeTHUK. TpeHYTHO pazin Kao MOHTa-
xep y KejrrrayHy. Jypu je pexkxupao pasHe TeneBusujke popmare: JOKyMeH-
Taplie, KpaTke GUIMOBe, TTPOMOTUBHE GUIIMOBE HEBNIAZIUHMX OpraHu3alnja,
dunmoBe 0 Moo, KYNTYPW, TYPU3MY 1 Tako [arbe.

Juri Badenhorst graduated from High School and went to AFDA in Cape Town where
he met Rowen Smith and studied writing & directing with him for 3 years, graduating
with his bachelor’s degree in writing & directing. Juri went on to becoming a freelance
director and editor and currently works as a fulltime mid-weight editor in Cape Town.
Juri has directed TVC, Documentary, Short Film, Fashion Film, Tourist Film, Cultural &
NGO promo film and all kinds of creative filmmaking.




IIPEBOOU
NUTSIGASSAT

Tune Llenep Tinne Zenner, I'pennana, Mancka, Hemauxka

Greenland, Denmark, Germany, 20.20 / 2018

[MepeceTvix roguHa mpoLLIor Beka JlaH1v cy 3aTiouenu Tipo-
Liec MoflepHu3ativje I'peHnanza: yKaoHum cy cee Haceobw-
He, TIPeCeIUIIN JI0KJIHO CTaHOBHULITBO, USTPafWIN CTaM-
6eHe 6710K0Be, UMTTIEMEHTUPANIU HOBU je3UK U KYITYDY,
HaMeTHY N AaHCKa UMeHa TIpefiefiuMa U TOTIOHUMUMA BeJn-
Kor TipocTpaHcTBa Ha Cesepy. “TIpeBoan” (Ha rpeHIaHACKOM:
“Nutsigassat”) roBopu 0 Mohu Kojy Tioceziyje je3uk Korno-
Hu3artopa. O TOCTYTIKY TOKOM Kojer cy TaHuHe CepMuTu-
cak 1 KuHruropcyax xoje okpy>xyjy rpag Hyk, oTprHyTte of
CBOI' CBMaHTUHKOT U reorpadcxor 3Hauera. Bucoxe 6eToH-
CKe 3rpajie 3aMeHwle cy Mase 3ajenHutie (bygds). Y Macos-
Ha TIPOV3BOAA PYHHO paheHux ilyiiuaaka (CBETUX aMajnuja
HaUUHbEHNX 0F] KOCTUjy U POroBa) CBEA0UMN O KYJTYPOJIOLIKOj
MyTalWjy jenHe MUTCKe GUTYPe Y TYPUCTUHKW CYBEHUP.

TuHe LleHep je BU3yenHa yMeTHULIA U ayTopka dwi-
MOBa Koja >XvBU U paan y Komenxareny. MacTep cTyan-
je je 3aBpumna Ha JJaHCKOj KpasbeBCKOj akaZileMuju NeTmx
yMeTHocTU. Kpo3 pap Ha aHanorHoMm punmy, 3D aHuma-
LIMjU 1 BUSYENTHUM UHCTanaluja-
Ma, OHa UCTpaXkyje MaTepujanHe
CTPYKTYpe Y Koje Cy YTUCHYTU
WUCTOpUja, TIONIUTUKA U KOTIEK-
TUBHO cehatbe. FbeHn papo-
BU Cy TIPUKa3aHu Ha 6pojHUM
MebyHapoaHUM GunIMcKum
decTmBanuma, 1 pUKasaHN
Yy My3ejuMa, yMETHUUKUM U
KYNTYPHUM LIeHTpUMa.

Tinne Zenner is a visual artist
and filmmaker based in Copenha-
gen. She holds an MFA from The Roy-
al Danish Academy of Fine Arts. Working with analogue
film, 3D-animation and spatial installation, she explores the

The Danish modernization process in Greenland in the 1950’s:
closing all the settlements, relocating people, building apartment
blocks, implementing a new language and culture, imposing the
Danish names on spaces and landscapes of the vast country in
the North. ,Translations' (in Greenlandic: 'Nutsigassat') reflects
on the power of language as a colonizer. A process, through
which the mountains of Sermitsiaq and Kingittorsuaq surround-
ing Nuuk were detached from both their semantic and geo-
graphical meaning. The concrete high-rises replaced the small
communities of the bygds. Even the manual mass production of
tupilaks (sacred amulets made of bones and horns) describe a
cultural mutation of the mythical figure into a tourist object.

physical structures, in which layers of history, politics and col-
lective memory are embedded. Her work has been shown at a
number of international film festivals, and exhibited interna-
tionally at numerous museums and art and cultural centers.



ITPON3BOAIHA KAJMAKA

CHedkaHa IlIamowuh AmaHuH Snezana Saponjic Asanin, Cpéuja Serbia,

17.27 / 2017

V cennma 4audaHcxor, ropteMunilaHoBa4kor n
TPCTEHUHKOT 1<paja TIpon3Boaun ce 1<ajMa1< Ha
TPAANULINOHAJIHN Ha4UH. Peu je 0 XXNBOM KYJITYp-
HOM Hacreby Koje je ouyBaHO cBe [0 AaHac. bes
063upa fa 11 ce KajMak Tpou3BoAM 3a ToTpebe
IOMaRVHCTBA, 3a TMjavHy TIPOAAjy WU BennkKa
TPXKULITA, TIPUHLIUTT TIDOU3BOHE je NCTU. Tpa—
OULIMOHAJIHO 3Hatbe MOXKe outn TIPUMELEHO Y
CaBpeMeHOM 61/[3H1/lcy.

In the villages around Cacak, Gornji Milanovac and
Trstenik, kajmak is made by traditional method. This
is a live cultural heritage, preserved to this day. No
matter if kajmak is made for just one household, to be
sold at local market place, or for the big wholesalers,
the principle of production is the same. So, traditional
knowledge can be applied in the modern business.

CHedxxaHa Illanowuh-AwmaHuH. Juromupana Ha dunosodpckoM pakynte-
Ty - KaTepnpa 3a eTHonorunjy y Beorpapy 1987. roouHe. Y HapogHoMm My3ejy y
Yauky paau o 1991. roguHe. ITonoxkxuna cTpyuHun ucrmt 1994, 3pare Buier
Kxycroca crekina 2003. roguHe, a 3Batbe My3ejckor caBeTHuKa 2011. roguHe.
BaBwu ce NCTpaXXmBarbeM, HENEXEHEM U U3YUHABAEM LYXOBHE U MaTepujai-
He KynType.

Snezana Saponjic - Asanin. Graduated from Faculty of Philosophy;, Department

of Ethnology in Belgrade in 1987. She has worked in the National Museum of Cacak
since 1991. She passed professional exam in 1994, and became senior custodian in
2003. and museum advisor in 2011. She researches, documents and studies intangi-
ble and tangible cultural heritage.




IIYT JEOHE HUTU

Pa3Bujarbe CBECTU 0 KYyNTYPU, 0buvajuma n
TpaauLnju cBora Hapoza Koz felle, TIPOLIn-
PUBatHbe 3Hatba 1 UCKYCTBA [elle 0 0buiaju-
Ma, HeMaTepUjasiHoj KyNTYpHOj 6alITUHU cBO-
ra Hapopa, KynTypHOM Hacreby Be3aHOM 3a
LIeTUHCTBO, Jby6aB [leTeTa 3a O1yBatbe TIOPO-
IVUYHOT W KyNTYpHOT Hacneha. Javarbe ToHo-
Ca y O[HOCY Ha COTICTBEHY KYJITYPHY 6alITh-
Hy, aJln U TIOLLITOBake pasjinkKa Koje 1ocToje y
3ajenHuun... CBE TIOUYMILE O BPTURAN!
Raising children’s awareness about culture, cus-
toms and tradition of the nation they belong to.
Increasing their knowledge about the legacy that
makes intangible heritage of their people and their
childhood. Trying to develop sense for preserving
family and cultural values.

Making them proud of their cultural heritage, at
the same time teaching them to acknowledge and
respect differences that exist in their community.
Everything starts in kindergarten!

—

Heb6ojura Mnuh (Bnacoruiie, 1969.) Kao cHumaTesb 0KasHe TeneBU3Wje Kapujepy 3armoveo
1994. ropnHe. On 2006. cTanto 3arocneH y KyntypHom LenTpy BnacotuHie. CHuMa nt MOHTU-
pa cBe BaxkHe fjorahaje y OTIUTUHM W BaH the. UnaH je Yapyrxewa punmcxmx ymetHuka Cpbuje...
3a cebe xaxe 1a je TIpe cBera CHUMartesb T1a OHZA CBe ocTaso... KoMruieTaH je ayTop ¢vnmona
Koje ctBapa. JlobutHuk je Oxtobapcke Harpaze rpafa BnacoTuHiia, a 3a cBoje dpunmcxo ctBapa-
TalITBO HarpahvBaH je BULLIE TTyTa...

Nebojsa Ilic (Vlasotince, 1969.) Started his career in 1994. as a cameraman for a local television.
Since 2006. he is an employee of Cultural center of Vlasotince. He records and edits all the impor-
tant events in the municipality. He is a member of The Association of Film Artists of Serbia. He
says that first and foremost he is a cameraman. He is the complete author of his films. He was
awarded ,October Prize“ of the city of Vlasotinac, and received several awards for his work.




ITIVT HAPOOHE HOIIIIBE

Mwupocnas JKuBotuh Miroslav Zivotic, JoBana uumh Jovana Disic,

Cp6bwuja Serbia, 15.20 / 2018.

Hacrao xao neo mporpama Hohu ncrpaxusa-
ua ogpxaHe y OII ,Munucas Hukonuh* ns
BoxxeBlia, Ha nHumjatuey aupextopke Cpe-
6paHke Tomuh, dunMm TIprKasyje AaHac roToBo
3a60paBTbEHVl Ha4uH U3pazje oeBHUX TIpen-
MeTa — o TIPUKyTUbatba 1 o6pa,ue CUPOBUHA
[0 yKpalllaBahba, U TO KPO3 yCMEeHa CBeloHeta
3abenexena y LiprbeHily, Kobwby 1 Boxxesly.
Made as a part of Researcher’s Night project held in
elementary school “Milisav Nikoli¢” from BoZevac,
at the initiative of headmistress, Srebranka Tomi¢,
this film shows almost forgotten method of making
clothes, from collecting and processing materials, to
embellishing, by using oral testimonies recorded in
Crljenac, Kobilje and BoZevac.

JoBana Ounuh (1987) ncrpa-
JKMBa4KNUM pazioM y obnactun
donxnopuctuke 6aBu ce of
moueTka crynuja. ObjaBrbuBana
je OPUI'MHAJIHE Hay4He panoBe
0 rpahu cakyTUbeHoj Ha TepeHy.
UnaH je Yopyxewa donknopu-
cra Cpbuje.

Jovana Disic (1987) she’s been
researcher in the field of folklore
culture since the beginning of her
university studies. She published
her scientific works about data and

material she collected through her
field work.

Mwupocnas JXuBotuh (1956)
roguHama ce 6asu ¢ororpa-
dujom n BUneom us xobuja. ¥
CBET eTHOJI0rnje je ylllao fas-
He 1977, 3axBarmyjyhm moxpe-
Ty Mnagmx nerpaxxubava
Cpbuije, Unju je 1naH jour yBex.
Miroslav Zivotic (1956.) He has
been engaged in photography

and video as a hobby, for a long
time. Into the world of ethnology
he first stepped many years ago,
in 1977. thanks to organization

“Young Researchers of Serbia “ and
he is still their member.



Anexcanpgpa Mapxosuh Aleksandra Markovic, Srbija Serbia, 6.27 / 2018

Y ceny [Ty6oxa xon KyueBa jour ce Bepyje y
pycaske — XeHe Koje cy Ha CBeTy Tpojuiy
Tafasie y 3aHOC U KOMyHULnparse ca MpTBU-
Ma. Kako 6 je moBpaTunun n3 TpaHca, 0Ko e
WUIpajy KO70 Ha TIpacTapy Menonujy Pyca-
/o0, TIPEHOCE je TIPEKO PeKe, UNUCTE je burbeMm,
YKPLITajy Ma4eBUMA. JIME UM BOZW TIOPEKTIO
OJ1 TaTUHCKE PeYn 3a PYXKY, jep Taaa y noba
Kaja je HajseneHvje 1 HajLBETHU]e.

Villagers of Duboka near Kucevo, still believe in
rusalki - women who would fall into trance on
Holy Trinity, and communicate with the dead. To
break a woman the trance, people perform a circle
dance around her to the ancient melody of Rusal-
ja, carry her over the river, clean her up with the
different herbs and cross swords around her. These
women got their name from the Latin word for the
rose, because this ritual is performed at the time
of year when nature is green and full of flowers.

Anexcanppa Mapxosuh (1989) je HoBuHap PTC 3a BpannueBcku
oxpyr of 2015. 3aBpimna je ocHOBHe cTyavje Ha PakynTeTy 3a Meanje
N KOMYHUKalMje, a MacTep cTyaunje Ha PakynTeTy TMONUTUYKUX HayKa Y
Beorpany, cMep xomyHukalmje. Bonu na xpos mocao 1yBa fobpe cTBa-
PW, Y41 O HOBUM U YTIO3HAje JbyLe.

Aleksandra Markovic (1989.) is a RTS correspondent for Branicevski region
from 2015. She graduated from Faculty of Media and Communication, and
earned a Masters degree at Faculty of Political Science in Belgrade, Depart-
ment of Journalism and Communication. What she likes about her work is that
through it she gets to keep good things, learn new ones, and meet people.




CEKAP APVM - HCKHNBAIBE
JABAHCKOTI TAMEJIAHA

Mopwuc I'annHr Maurice Gunning, Upcka, Ireland, 5.10 / 2017

F'opuHe 2016. Mpcka cBeTcka My3uuka akazieMuja YHuBepsuTeTa y
JInmepwiKy, yHajMwunia je Majcropa [Taxa Capoja, BpXyHCKOT pon3Boba-
ua ramesiaHa, fia HarpaByt 11e0 KOMTIIET OBUX UHCTpyMeHaTa. CHUMIbeH
y CapojeBoj pannonvim y Cypkaptu, LleHTpanaHa JaBa, oBaj unm goxy-
MEHTYje TIPOU3BOIKY jeAHOT jaBaHCK02 2aMeAaH 20H2d, OHAKO KaKo CYy TO
pajwin CTapu raMeriaH MajcTopy, yigbyuyjyhu Karbetbe, 06nmKoBatbe 1
TIofiellaBatbe HOBOI MHCTPYMEHTA HaunkbeHor ofi 6poHse. PwiM je dpoxy-
CUpaH Ha n3papay jemHor o Tipexko 40 MHCTpyMeHaTa 13 KOMTU1eTa; Tpu-
Kasyjyhu MajcTope Koju y carnacjy paje kako 61 Ha CBeT [OHENU jenaH
FOHT, OTKPUBA HaM MYy3UUKY TIPUPOY KOBAUKOT TTpolieca, 0f pPUTMUUHOT
yhapata Tio ycujaHoM MaTepujaiy, Ao TIoKpeTa koju mopacehajy Ha Tuiec.

In 2016, the master gamelan maker, Pak Saroyo, was commissioned by
the irish World Academy of Music at the University of Limerick to make
a full set of gamelan instruments. Filmed on location in Pak Saroyo’s
forge in Surakarta in Central Java, the documentary records the forg-
ing of a Javanese Gamelan gong, the methods employed by tradition-

al gamelan makers, including the firing, moduling and tuning of a new
bronze instrument. It focusses on the making of one of the 40-plus
instruments in the set, revealing the musical nature of the forging pro-
cess, from the rhythmic beating of red-hot metal, to the dance-like qual-
ity of gongsmmiths, as they work in concert to bring single gong to life.

Mopwuc I'annnr (1978. Jinmepunk) HarpahusaHu je npcku portorpad v JoKyMeHTapuUCTa.
Macrep crynuje otorpaduje n [OKYMEHTAPUCTUKE je 3aBpLINO Ha YHMBep3uTeTy Benca.
UnaH je pe3uzeHLMjanHor mporpama 3a ymeTHuke Vipcke cBeTcke My3uUKO-TIIeCHe aKaze-
Muje VHuBepauTeTa y JInmepuxy. Hberosu noxymeHrapHu GuaMoBy, TIOAPXKaHWU 0f] CTpa-
HEe UPCKUX MHCTUTYLINjA 3aAy>KeHNX 3a KYNITYPY U YMETHOCT, OZIBENU CY T'a [0 PasiuinTmX
nenoBa cBeta. “TaHUHIOB TTOETUYHU, parMeHTapHU CTUJL, CaBpLLIEHO OZiroBapa OHOj BPCTU
BU3YEJIHOT TIpUroBeAata KOje ce oCnama Ha ceharbe, TEKCTYaZlHOCT U JKeJby [a Ce UCTOBpe-
MeHO eBOLMpajy U TipouiocT n 6yayhHoct.”

Maurice Gunning (1978, Limerick) is an award-winning Irish photographer and documentary film-
maker. He studied for his MFA in Documentary Photography at the University of Wales. He is the art-
ist in residence at the Irish World Academy of Music and Dance at the University of Limerick. His doc-
umentary projects have brought him to many regions of the world, with support funding from the Irish
Arts Council and Culture Ireland. “Gunning’s poetic, fragmentary style is perfectly suited to the kind of
visual storytelling that draws on memory, text and longing to at once evoke the past and the present.”




CEOCKA CJIABA

CHe>xana Illantowsuh AmranmnH Snezana Saponjic Asanin,
Srbija Serbia, 24.02 / 2018

DunMm je cHUMaH y ceny JedkeBulia Kof
Yauxa. Papma ce ogurpasa Ha opy-

™ gaH Tpojuiia, xaza je y 0BOM Kpa-

jy obetiuHa, 0QHOCHO ceocka 3asetliuHa.
Melirtanu ce oKyTUbajy Ko4 MaHacTU-
pa JexxeBulia, MPUCYCTBYjY NUTYPIu-

j1, HAKOH KOje ce OpraHusyjy nuTuje u
OTIXOJl OKO Ce0CKOr aTapa. JIntuje ce
3ayCTaB/bajy KOA 3armmca, YnuTa ce MOonlu-
TBa, Ype3yje KpCT 1 TIocura ApBO BUHOM.

Film was shot in the village JeZevica near Cacak. On the second day of
Holy Trinity, people of this region celebrate obetina, ie. zavetina. Villagers
gather in monastery JaZevica, attend liturgy, and ager that they have pro-
cession and going around village area. Procession stops at Zapis (the holly
tree every village has, mainly oak), prayers are read, cross carved into the
tree, and then sprinkled with wine.

CHexxana Illanowuh-AwmanunH. [Junnomumpana Ha dunoszodcxom daxynrery

- Katenpa 3a etHonorunjy y Beorpapy 1987. ronute. Y HapogHoM My3ejy y Hau-
xy pamn op 1.12. 1991. roguHe. ITonoxxuna cTpyyunun ncrmmt 1994, 3Bare BuLLer
KxycTtoca crekna 2003. roouHe, a 3Barbe My3ejckor caBeTHuka 2011. roguHe. Basu
Ce UCTPaXXUBaHeM, OeNeXKereM U U3YUABAbeM LIYXOBHE U MaTEpWjaiHe KYType.
Snezana Saponjic - Asanin. Graduated from Faculty of Philosophy, Department of Eth-
nology in Belgrade in 1987. She works in National Museum of Cacak since 1991. She passed
professional exam in 1994, and became senior custodian in 2003. and museum advisor in
2011. She researches, documents and studies intangible and tangible cultural heritage.




CVCPET PISHASHO

bt 2

OBaj noxyMeHTapHW GUIM roBo-
PV O TelIKOj CBaKOIHEBULIN jef-
He MapJbuBe CcerbaHKe U obuda-

juMa Koju ce yrpaXkwanajy y
FeHOM CeJly youn CBeTOr Mece-
11ja Pama3zsaHa.

This documentary tells a story about
difficult everyday life of a rural old
woman and the traditions practiced
in her village on the eve of the holy
month of Ramadhan.

Peza Maimnecu. [Tncaly, mponyiieHT n peauTerb ipeko 30 JoKyMeHTap-
HUX U OyTOMETPKHUX GUIMOBa U [iBe IOKyMeHTapHe cepuje. JJoky-
MeHTapHu dunmosu: “Bubn Tab” (1996); “Bonan” (2003); “3opa je cBaHy-
na” (2009); “C xao 1pBeHO&11pHO” (2016); noKyMeHTapHa cepuja of 13
ermm3opa: “TpaguimoHanto BeHuawe” (2011); “Katu & Crap” (2016)...
Reza Majlesi. Writer, producer and director of more than 30 documentaries,
features, and two series of documentaries. Docs: “Bibi Tab” (1996); “Driving
Wheel” (2003); “Dawn Stood Up” (2009); “S Like Red & Black” (2016); 13 parts,
Documentary Series: “Ethnic Wedding” (2011); Feature “Kati & Star” (2016)...




TPAI'OBUMA HAIIINX
IIPEINAKA

Jlyka Knamnan Luka Klapan, XpBartcka Croatia, 30 / 2017

YV [Ipuaparv y 3apapcKoj SXXKyTiaHnju Aenyje Kyi-
TYPHO YMETHWUUKO ApywITBO JIy3apuua. V cBom
paZy OHU BEPHO TIPUKA3Yjy ¥ CTAPUHCKY TIPOLI-
by Te [o71a3aK cBaToBa o Maay. Y Mpoumm
BpPeMEeHUMa >KUBOT Ha TOM TIOAPYYjy HUuje 61o
HUMaJOo 1araH, POAUTETbU CY 61N TN KOjU Cy
JIOHOCWIN OJIJIYKY O TOMe XOhe /1N Ce HbUX0Ba
Khu ynati 3a MOMKa Koju jy je 3arpocuo. 3apa-
TakK KyJITYPHO YMETHUYKOI IPYUITBA je jeAuHU
W OCHOBHU, CBEIOUUTU TPAAULIWjY 3a Hacnehe
6ynyhvm reHepaimjama.

Folk Song & Dance Ensemble LuZarica is active
In Pridraga, in county od Zadar. They, very
faithfully, preform a custom of traditional wed-
ding proposal, when wedding entourage comes
to get the bride. In the old times, life in that
region wasn't easy, parents decided whether
their daughter is going to marry the young man
who proposed to her. The only and basic job of
the Ensemble is to preserve the traditions and
to convey them to the future generations.

JIyka Knamnan je cnvkap n dunmaimja poben 1970. y [Tpunparu. Hberosu foky-
MeHTapHW GunMoBw 6aBe ce caBpeMeHUM APYLITBEHUM W eTHOrpadpCckum TeMama.
OTKap je CHUMUO CBOj TIPBU eKcriepuMeHTanHn ¢punm ‘Cax’ mpukasaH Ha 18. JaHu-
Ma XpBAtlicko2 UAMA, CHUMMO je Bullle KpaTKuX GpuUIMoBa Koju Cy ce BpTenwu Ha
cTpaHuM u foMahum dpectnBanuma. TpeHYTHO CHUMA U HEKOJIUKO JJOKYMeHTapalia
Y J10KaJIHOj 3ajeAHULIN.

Luka Klapan is a painter and a filmmaker born 1970 in Pridraga. His documen-
taries address contemporary and ethnographical issues. His first experimental
film “Dream” was shown at the 18th Days of Croatian Film. Since then he made

a number of short films shown at international and Croatian festivals. He is cur-
rently shooting several documentaries about the local community:.




V IOJIOBUMA PABHUIIE

Bojax BojHoB Bojan Vojnov, Cp6uja Serbia, 16.00 / 2017

Ceno TIpenCcTaBbeHO TIyTOBatbeM KpPO3 CaH
Mazie [eBojKe, Koja Hac BOAU Kpo3 CKPU-
BeHe Tipezienie 6ecKpajHe paBHULE ca MHOTO
LonoBa, rofcehajyhu Hac Tako Ha obuua-
je, KynTypy v TpafiuLnjy Koje HaMepHO WiIn
cny4ajHo 3abopasmbamo. Ja nu hemo Halue
KYZNTYPHO Hacnehe WyBaTU WIN UHOpUCA-
TW, TIPETyCTUTU TIPOTIafiay U HecTajamy,
TIMTame je Koje ce yryhyje cBakoM of Hac.
The village is represented by a journey through the
dream of a young girl, who leads us through the
hidden landscapes of an endless plain with many
valleys, reminding us about customs, culture and
traditions we, intentionally or unintentionally, for-
get. Are we going to preserve our cultural heritage,
or we going to ignore it, leave it to perish and dis-
appear? That is a question to all of us.

Bojan BojHoB (1992. [TaHueBo), foKTOpaHf, 3arocieH Ha [TorborpuBpeiHOM
daxynrety y HoBoMm Cagny. ITpencenHuk HBO ,Cpbuja, Moj mom” 3a pa3Boj Mnanux
13 0671aCTV KpeaTMBHOT cTBapanaliTBa. OCHUBAaY TPAAULIMOHATHE TYPUCTUUKO-EKO-
| nouke maHudecramje ,V cMupaj naHa“ Oenunbnarcka meurdapa. Ca cBojuM TUMOM
' panv Ha cTBapawy GUIMOBA Ca LIUJbeM TIpe[iCTaB/barba MPUPOOHUX, KYJITYPOJIO-
LIKUX W QHTTPOTIONOLIKUX OANINKA Cenla.

Bojan Vojnov (1992, Pancevo). Ph.D. student, employed at the Faculty of Agriculture in Novi
Sad. President of NGO “Serbia, my home” for development of young people in the field of cre-
ative industry. Founder of the traditional tourist-ecological event “U smiraj dana” Deliblatska
pescara. Together with his team, he is working on creating documentary films with the aim
of presenting natural, cultural and anthropological features of the village.




YV UME... IN THE NAME OF...
OMVENDT...

Epnunun Kappauu Erlynee Kardany, HopBeuika Norway, 54 / 2017

IIITa ce fecn kana ce UOBeK Kora BO/IULI 360r Tebe Tpeo-
6paTi y “cnam, a T, 3arpaso, TIOKyLIABall Ad TI06erHel
of Bepe? UnTaBVX TIeT FOJjUHA, ayTopKa je KaMepy OKpe-
Tajla y CBOM W TIpaBLly OHUX KOje BOJIW, CBe BpeMe TIOKY-
maBajyhu na momMmupu ucaam v SXUBOT Y jeTHOM MoJiep-
HoM ppywTBy. KoHdnvkv 360r penvruje, epujaTckor
3aKoHa, 06pe3nBarba, TPETWIN ¢y fia hie PacTypuUTH HeHy
TIOPOAULY, KYJIMVUHUPAN CY Ha BeJIMKUM XXUBOTHUM
TIpeKpeTHVLIaMa: TIPWINKOM UnHa Tpeobpahietba, BeH-
yarba U pohetrba AeTeTa. AyTopKa je mpen co6oM uma-

71a TeXKak n36op: Bepa win mopoauLa. ¥ rmoTpasu 3a Kom-
TIPOMMCOM, Ca CBETOM je TIofleNIvla YHUBEP3asHy Tpudy
0 >XXpTBaMa Koje ce TIoiHOCe 360T TbybaBut.

What happens when the man you love converts to
Islam for you... but you yourself try to escape the reli-
gion? Over 5 years the filmmaker turns her camera on
herself and her loved ones as she struggles to find peace
living with Islam in a modern society. Conflict over reli-
gion, Sharia law and circumcision threatens to tear her
family apart and it climaxes as they move through life’s
major turning points: Conversion, Marriage and Birth. A
brutal choice has to be made between faith and family.
In a search for compromise, she shares with the world a
universal story about what you have to sacrifice for love.

“Y ume...” je nebw noxymeHtapuctkuie Epnune Kapaanm n weH npeu mehyHaponHu
dunm. Iurnomumpana je Ha daxyneTeTy caBpeMeHUX YMETHOCTU, YHUBEP3UTA TEXHUUKUX
Hayka KeuHcnenp, y Aycrpanujn, 2003. ropute. OTaza je paguna Ha TeneBusunjama y Cux-
ranypy v Hopsellkoj; TOkoM cCHUMatba oBor GpunMma, pouna je ABoje felle.

“In the Name of ...” is Erlynee Kardany’s debut as a documentary filmmaker, and her first
international film. She graduated with a Bachelor in Film and TV from the Faculty of Crea-
tive Arts, Queensland University of Technology, Australia in 2003. Since then she has been
working as a TV-professional in both Singapore and Norway - and gave birth to two kids,
while making this film.




V IIOTPA3H 3A 3EMJbOM BE3 3JIA

EM BUSCA DA TERRA SEM MALES

Y MuTonoruju Hapoza I'sapaHu, 3emua 6e3 31a je MeCTO ITie HOBEK
mpoHanasu mup. Ha obony Puo [le XKaHeupa, rpyma ctapocenena-
113, besemsballia, U3rpaAwia je mMaso ceso, HbUXoBY angeujy. Y tom
ceny Lielia ce TIOAWXKY Y CK1ajy ca TPanulnjom — yue rBapaHn
je3nk, anv UM ce MPUOIVIKaBajy U BULOBU MOZIEpHe ypbaHe Kyi-
Type TIOTIyT acpart My3uke. V ceny je CTanHo TMPUCYTaH CTpax Aa
he “BnacHuim 3emrbe” TipotTepatv I'Bapate v oa he cerbanu butn
TIPUMOpaHW 1a U3HOBA KPeHy y TIOTpary 3a 3em/moom be3 3Aa.

In Guarani mythology, land without evil is where people find
peace. On the outskirts of Rio de Janeiro, the landless indigenous
group rebuilt their small village, their aldeia. At the village chil-
dren grow up among old traditions, like the Guarani language,
and expressions of contemporary urban culture, such asrap
music. There is always the tension that one day ‘the owners of
the land’ will rise up and the Guaranis will be forced once again
to leave in search of the land without evil.

Ana AcaBepo je pobeHa y Pro [le JKaHeunpy. OHa je wiMcku cTBapanall v BUSYeHV YMETHUK
Unju cy pafioBu U3NaraHu Ha 3HavajHUM MaHvdecraiimjama roryT Bepnunana, Poteppama, y
MoM]I, CPH:DOX, HotDocs, BeHeLmjeHckom 6ujeHany. YuecTBoBana je y panvoHWULIM MIaanx Tana-
HeTa Ha BepnuHany, rae je tbeH punm “BerlinBall” ocBojuo Harpany “Bepnvn panac”, 2006. “Ipe-
3HULA” je, 2008. y11ao y TaKMU4apcKy cenekLmjy Kpakux GpviMoBa Ha UCTOM decTuBaiy. Y oKBU-
Py ycaBpluaBara capabuBana je ca Abacom KvupoctamujeM, 6aBwia ce CLieHapUCTUHKUM PasioMm
y Ecuyena pie Liune y TB e Can Axtonuo y Jloc Bawsocy, Ky6a. OcBojuna je Harpany Bpasuncke
aKazemuje urpaHor unma 3a KpaTke fJoKyMeHTapHe vimose 2009. n 2010.

Anna Azevedo was born in Rio de Janeiro. Filmmaker and visual artist, she has been exhib-
iting works in important art events such as Berlinale, Rotterdam, MoMA, CPH:DOX, HotDocs,
Venice Bienale and Mostra de S.Paulo. She took part in the Berlinale Talent Campus and her
film “BerlinBall” won the Berlin Today Award at Berlinale 2006. “Dreznica” was in competition
at the Berlinale Shorts 2008. Among her cinema studies: directing with Abbas Kiarostami and
screenwriting at Escuela de Cine y TV de San Antonio de Los Bartios, Cuba. Motion Picture Bra-
zilian Academy Award for the Best 2009 and 2010 short documentary.




®AJIA MAJLIU HA TUBOJLIU

Kaxo ce CBa,EI6OBaJ'lO XKoL MjlaleHKe y
rocrmhxoM Kpajy, mprKasyjy unaHo-
B @A np. Ante CrapueBnha Ha T1030p-
Huim [Tyukor yuunuminra. O6udaje je
UCTPa>KNBAaJla 1 3a CLUEHY TIpupenuia
Maja PyxaBuHa. YnaHoBu aHcambna
roBope 0 MYUIKO-)XEHCKUM OJHOCUMa
n ipucjehajy ce BNacTUTUX XXMBOTHUX
NCKYCTaBa.

Members of FA dr. Ante Starcevié, on the
theatre stage of ,Pucko uciliste*, present
the customs of the traditional wedding in
Gospi¢ region. Maja Rukavina researched
about the customs, and adapted them for
the performance. The members of the com-
pany talk about men-women relationships,
and reminisce about their own experiences.

HOasop Bopuh poheH je y 3arpeby 1966. ronure. Ha XpBaTtckoj Tenesusujn
3aroceH je of 1966. xao peannsatop u peautesb. MatnyuHa My je Pepaxim-

ja penurujckor rporpama, ajau 4ecTo peaaunsyje TipojekTe y ApyIuM pefaxin-
jama. AyTop je HU3a JOKYMEHTApHUX PeropTaXka U AOKYMeHTapHUX GuimoBa.
3a poxymenrapall ,Tpazom cjeharba” HarpaheH je 3aailinom yoaHuyom Ha 16.
Harnnma xpBaTcKor Gpuima, Te TTocebHUM TipusHambuMa Ha 1. pecTnBany xpart-
cxux Bepckmx dunmosa y Pujerin n ®ectvisany MazHuduxaiti y Benopycujn.
Davor Boric was born in Zagreb in 1966. He started to work at HRT in 1996. as a
director. He originally belongs to the Department of religious programs, but often he
makes projects in other departments. He is the author of many documentary reportages
and films. For the documentary ,Following the Memories” he received the Zlatna uljan-
ica award at the 16. Days of Croatian films, and also special awards at 1st. Festival of
Croatian religious films in Rijeka and at the Magnifikat festival in Belarus.




XOMOJbCKH 3MA]

Jacna JankoBuh Jasna Jankovic, Cpéuja Serbia, 11.20 /

Peropra>ka roBopn o BepoBamuMa Bnaxa
13 XoMosbCcKOr kpaja y 6vha momyT 3Maja
n uymcke Majke. Kaxo usrnena BaTpeHn

3Maj, Kaja fjonasu “myma rnagypu’ u uita
HbEeHO TI0jaBJbUBatbe 3HAUW, TIPUTIOBEAjY
xxuterbu Mctoune Cpbuje.

Vlachs from Homolje region, believe in
dragon-like creatures, and “forest moth-
ers”. What does a fire dragon look like?
When does “mama paduri” appear, and
what is the meaning of it - this is the sto-
ry told by villagers from Eastern Serbia.

Ilo6buTHvK je IBe “3naTHe byxnuje” n “3natHe Huxe”.

two “Golden Buklija” and “Golden Nike”.

JacHa JankoBuh (3arpe6, 1985.) 3aBpumna X 6eorpaacky r'mMHasujy, aurmomupana 2010.
Ha PaxynTeTy MONUTUUKUX HayKa, CMeP HOBUHAPCKO-KOMYHUKOJOWKN. HakoH mpaxce Ha
BBC World Service pagujy v JIonnoHy n kpaTkor uckycrsa y [T Mpedka, mountse fa paan
2010. Ha ITpBoj TeneBusunju y emmcujn Exmnosms. AyTop je 6pojHUX TIpusiora 1 KpaTkux [OKy-
MeHTapalia koju 06pahyjy UCTpaXKMBaUKe, ETHOJIOLIKE U UCTOPUjCKe TeMe, TIOTTYT Cepuja-

na o Croroguumsvim IIpBor cBeTCKOr paTta M UHTepBjya ca yHykom ®pania PepavHanpa y
Beuy, MunyHxu Cauh, Momuunny I'aBpuhy, cepujana o xpabu 6e6a y Cpbuju, noxymeHtapLa
o Jlernju ctpaHala Koju je chumar y dpaHiiyckoj, unrepsjya ca Hukurom Muxankosum, Uta.

Jasna Jankovic (Zagreb, 1985.) went to Tenth Belgrade Gymnasium, graduated in 2010.
from the Faculty of Political Science, Department of Journalism and Communication. After
apprenticeship at BBC World Service radio in London, and brief experience at PG “Net”, she
began her employment at TV “Prva” in the show “Explosive”. She made number of piec-

es and short documentaries with topics connected to research, ethnology and history such
as: series about 100th anniversary from WWI and interview with Franz Ferdinand’s grand-
son in Vienna, Milunka Savi¢, Mom¢ilo Gavri¢, series “Babies Theft in Serbia”, documentary
about Foreign Legion shot in France, interview with Nikita Mihalkov. She is the winner of



XOMOJBCKH POI’

Anexcangpa MapxoBuh Aleksandra Markovic,
Cp6uja Serbia, 6.10 / 2018

XoMorbCKe T1aHUHe 1yBajy 6pojHe TajHe U neTio-
te. Taxo cy o, 3a6opaBa cavyBasne u 6yWuH, Tpanu-
LIMOHAJIHU UHCTPYMEHT, KOjU je JaHac BeoMa pefak,

anu HaMeHy Huje n3rybuo. 3a To cy Haj3aciy>XKHu-
jvn yan TocBehenn Hacnehy, Koju 1 JaHac 3Hajy Aa
ra HampaBe. ByweH, 6ywuH, unu pukano, jefax je on

HajCTapyjux MHCTPYMeHaTa, KapakTepUcTU4aH 3a

XoMorbCKe TlaHMHe.

Mountains of Homolje keep many secrets and beauties. One
of the things saved from oblivion is busin, which is nowa-
days very rare traditional instrument, but its use is stil very
well known. A credit for that goes to people dedicated to her-
itage, who still know how to make it. Busen, busin or rikalo

is one of the oldest instruments charasteristic for the region
of Homoljske Mountains.

Anexcanppa Mapxosuh (1989) je HoBuHap PTC 3a BpaHuueBcku okpyr ofi
2015. 3aBpuInina je oCHOBHe cTtyanje Ha PakynTeTy 3a Meaunje 1 KOMyHuKalmje,
a macTtep ctyaunje Ha PaxynTeTy MONUTUUKUX HayKa y Beorpany, cMep KOMyHM-
Kalmje. Bonu a xpos mocao vyBa fobpe CTBapU, yUn 0 HOBUM W YTIO3HAje Jbyze.
Aleksandra Markovic (1989.) is a RTS correspondent for Branicevski region from 2015.
She graduated from Faculty of Media and Communication, and earned a Masters degree
at Faculty of Political Science in Belgrade, Department of Journalism and Communica-
tion. What she likes about her work is that through it she gets to keep good things, learn
new ones, and meet people.




IIVPA!

Hanuen Cy6epBuona Daniel Suberviola, IlIBeacka, IlInanuja

Sweden, Spain, 29 / 2018

3a BehurHy 1ieBojKa, Tipomnas3ak Kpo3 azjo-
JleCLIeHLWjY U OTTIOUUIbabEe XKUBOTA Kao
€71060[1Ha, He3aBUCHA YKEHA, OTIACHO je
TyToBame. CyouaBajy ce ca ceKCyalHuM
y3HeMupaBakaM, AevjuM 6pakoBuMa,
HeXXeJbeHUM CeKCyallHUM OfHOCUMa UTL.
PoxcaHa (13 Konymébuje), EHuja (Mctou-
Hu Tumop) u Lloj (Yranpa) nperncrasbajy
MWINOHE APYIUX [ieBojaka Koje ToKylla-
Bajy ha ce cHahy Ha UCTOM TTyTOBatbY.
For most girls, going through adolescence
and becoming free and independent women
is a dangerous journey. They face sexual har-
assment, child marriage, unwanted sexual
relations and more. Roxana (Colombia), Encya
(East Timor) and Joy (Uganda) represent mil-
lions of other girls who are navigating the
same journey.

HOanunjen Cy6epBuona (Magpuz, llnanuja, 1975.) xapujepy je 3amoyeo Kao cle-
HapucTa caTUpUYHOT fHeBHWKA “Bectu jegHe nyTie” (Kanal+). 3aTuM je 6uo perop-
Tep (CNN+, CUATRO, CADENA SER) cBe nox Huje ocHoBao Asma Films. Kao dunm-
CKW penuTesb 610 je HoMUHaBaH 3a Harpaay ‘Toja” 3a xpatiun dunm “Hosex Kxoju je
610 TpUCyTaH”, a FEroBU PaloBU CY TIpUKa3UBaHW Ha decTUBanMMa n TeneBUsnja-
Ma mpoM cBeTa. JJaHac je mocBeheH pas3Bojy dunmMosa Koju ce b6aBe TipobneMmma
MaruHa 1 POAHOM PaBHOTIPaBHOLIRY.

Daniel Suberviola (Madrid, Spain, 1975) began his carreer as a scriptwriter for the satirical
news programme “Las noticias del guifiol” (Canal+). Then he became news reporter (CNN+,
CUATRO, CADENA SER) until he founded Asma Films. As a film director he has been nomi-
nated to the Goya Awards with the short film “The Man Who Was There”, and his works have
been shown in festivals and televisions all over the world. Nowadays, he is commited to
develop films focused in addressing minorities and gender issues.




“UUTYIHA”, BEJIE)XHHIIA KOJA
YVBA CERAIE HA TTOPOIHMYHO
CTABJIO

Hartanunja Buguh Natalija Vidic,

Cp6uja Serbia, 2.00 / 2018

L,UUTYba" je HasuB GenexcHuLIe Koja ce ¢ KoJleHa Ha
KOJ1eHO TipeHocn ¥ dammnujama Huxonuh n Ipa-

urkoBuh n3 yxxmnuke TpHaBe, Y K0joj BoZle eBULEHLIN- N e
jy o cBojuM TpeLiuMa rotoBo 150 roguna. Uysa ce . 5 ,-,/{rz'_ »
Ka0 PeNUKBUja U USHOCK Ha IPObIbE Iie TIOMEHY CBe s S
TIpeTKe, [la Ce HUKO He 3ab0paBu, YakK U OHU KOjUx ce e i

BuLIe HUKO He ceha. W
“éitulja" is a name for a notebook that is passed . ot
from generation to generation in the families Niko- WP ik s

li¢ and Draskovi¢ from Uzicka Trnava. In it they AT

keep record of their ancestors for almost 150 years. 7 Acirh
They cherish it like relic, and bring to the graveyard of £ o
where they mention all the ancestors, no one is for- 5y ’f/” 5 v

- Pt
gotten, not even those nobody remembers anymore. Hovo ;

Haranuja Buguh, pobera 1964. y Voxully, re je 3aBplinia 0OCHOBHY U CPeARY LIKOJY,

a daxynTeT MONUTUUKUX Hayka y Beorpany (HoBuHapcku cMep). ['0ToBO Tpu AelieHnje je
normcHuk PTC-a 3 Vxuua (Hajmpe Kao XxoHopapall, a CTanHo 3artocnieHa of 1996. room-

He). OcMm 6pojHMX TTpUiora Koje pagu 3a eMucuje MHpopmaTusHor mporpama PTC-a u3

3naTMHOPCKOr 0KPYTa, ayTOP je U BUllle [IOKYyMEHTapHWX eMucuja.

Natalija Vidic was born 1964. in Uzice, where she finished primary school and high
school; she graduated from Faculty of Political Science in Belgrade (journalism). For
almost three decades she has been RTS correspondent from Uzice (first as a temporary,
and from 1996. as a permanent employee). In addition to numerous news pieces from
the region of Zlatibor for the News program, she was the author of several documenta-
Iy programs.




Hnpexc dvuimosa

AKO ME ITPMMALIII 3A BPATA, JA TEBE [IPUMAM...
BHUCTPUYKE BOOEHUIIE
BATPA 3A MPTBE
BEJIMKHU IETAK V KPCTATOJ IIAMHUJH ...
BEPTEIT YV CPEMV
BEIITHYJU PE3
JJEJIO BJEPE Y JbVBABH
JXPBAK

3BYLIY CA CEMETEIIA - ETHOMV3HKOJIOLIKO
HCTPAYKUBAIGE JAHULIE KPCTUR ...

WI'PAHKA 3A ITOKOJHOT' EMUJIMJAHA
KAPTOJIMHE - Momjax
KAPTOJIVHE - IliTpurosa
KOPUIA
JIY-NY-NY-NYy
MVIPOCT INIAHUHA
HEKOM CBOME
0 MECELY, JIVHA Y b NXOBUM OJIBJIECLIMMA .
TMAHIIVJIA: KAKO IDJIELIEMO

TTPEBOIY

IMPOM3BO/IHhA KAJMAKA

TVT JEOHE HATH

YT HAPOJTHE HOLISE

PYCAJBbKE

CEKAP APYM - NCKMBAHSE JABAHCKOT TAMEJIAHA ...30
CEOCKA CJIABA 31
CYCPET 32
TPATOBUAMA HALUMX TPEJAKA ..o 33
V [0JIOBUMA PABHULIE 34
V UME... 35
V TIOTPA3Y 3A 3EM/BOM BE3 3J1A ......ooooooo 36
®AJIA MAJLIY HA IVIBOJLIU 37
XOMOJbCKU 3MAJ 38
XOMOJBCKU POT 39
LIVPA! 40

“qUTYJbA”, BEJIEXKHHLIA KOJA YVBA
CERAISE HA [TIOPOJUYHO CTABJIO ..o &L




Hnpexc ayTopa

Acasepio AHa 7
Bapenxopcr Jypu 24
Besunosuh Hrop 17
Bopwuh [Jasop 37
Bupuh Hatanuja 41
BojHoB Bojax 34
Borpuhy Bupanu Msana 23
Byxosuh Mubana 9
Tanuur Mopuc 30
Erem6epaujesa 'ynsat 14
YXusotuh Mupocnas 28
3eHep Tune 25
HUnuh He6ojura 27
JanxoBuh JacHa 38
Jacuuh Mune 15
JoBuunh Jenena 11
Jour6nyt Jaax 21
Knama Jlyxa 33
Kappanu Epnunn 35
Jlonuh Mouesuh Mupa 13
Mapxkosuh Anexcanapa X2 29,39
Maynecu Pesa 32

Mwumbanuh CBeTnana

ITejuunh 3opan 19
Iunan Usana 18
Casuh HoBuua

CumbaHocku Pagomupka 12
Crojaosuh Cnaban 10
Cy6epeuona [Jauuen 40
Tonoposuh Togoposuh X2 16,20
Illa6otuh Cean 22

Ilartorouh AlaHUH CHEXKAHA X2 ..o 26,31
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